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PEHATE IIYBOTEIDL

Badum 3axapos 6 zarepee Copuu Yneepc, Kenvn

CermMeHTBbI YEPHOI KOJOHHBI IPOHU3BIBAIOT IIATh 3TAXKEH OTpec-
TaBPUPOBAHHOTO CTApOro y3koro goma Ha [lladenmrpacce. dto
U3ANTHAS MUHIMAIACTUYECKAs CKYJIBIITYPa, COEUHSIOMAs IATh
JacTel «MHCIEHUPOBKU» U3 TEKCTOB, oTorpaduii 1 0ObEKTOB,
CO3JAaHHON 3aXapOBBIM. YBE€HYAHHAsl HACTOSIIEN JHUCTBEHHOU
KPOHOM, OHA CaMa SIBJISIETCS YaCThIo T03MbI. OHA — ]PEBO KU3HU,
MUPOBOE JIPEBO, MPUTYA O KOPHAX 3aPOXKAAIOMMXCS MBICIEH,
0 HeOOY3/JaHHDIX Pa3BETBICHUAX (PAHTA3NHU U O HOCSIIMXCSA B Ma-
KyIIIKe J]peBa MedTaX. boraTcTBo KapTHH M JINII, PEaTbHOTO U BBI-
MBIIIJIEHHOT'O, HAIJIEHHOTO U MOTEPSHHOTO NPHUIAET U popme,
U COJEpPKAHMUIO ISATH AKTOB HHAMBUJAYaJbHBIH XapakTep, U
OIHOBPEMEHHO BCE 3TO CBOOOHO NMPUIAKUBAETCS K «IIOBECTBYE-
Moit» ucropun. Jdto ucropus Ilacropa 3onxa, HO U, COGCTBEH-
HO, camoro Bagmma 3axapoBa — Tunorpada, WLIIOCTPATOpPA,
XPOHUCTA, HOBEJUIMCTA M XYJOKHUKA. PacckaspiBaercs 3jech
U O MOSIBJICHUU HA CBET KHUTH: B IAaIKe (120 CTPAHUI] TEKCTOB
1 WLTIOCTPAInii) cobpaHa JOKYMEHTAIIU KO BCEH BBICTABKE, OJI-
HOBPEMEHHO 3TA IAIIKa SIBJSETCS CAMOCTOSTEIbHBIM IIPOU3BEIe-
HHMEM HCKYCCTBA.

BricTtpoennoe paelicTBMe MOCTUKMMO UMb 4YacTuuHo. M me
TOJILKO ITOTOMY, YTO IPOUCXO0KIEHUE U UCTOPHUS §5-JIETHETO CBO~
60/JJTHOTO PYCCKOTO XYAOKHUKA MAJIOJOCTYITHBI I HAIIETO ITOHU-
MaHUs, HO ¥ IIOTOMY, 4TO Celi poJ| (paHTACTUYIECKOTO IOBECTBOBA-
HUSA — «IIpENAapUPYIOIIEro» U IPU 3TOM NPHUUYJIMBO I'POTECK-
HOTO — HEM3BECTEH HAM.

3axapoB, KOTOPBIN B HACTOANIEE BpEMA KUBET C CEMbeH
B Kéibne, orHocurcs, kak u Miaba Kabakos, K Kpyry MOCKOB-
CKMX KoHIenTyanuctos. IlosuTudeckas 371060HEBHOCTD MO/
YUHAETCA y 3aXapoBa BHEBPEMEHHOU IO33UM IMO-UHOMY, Y€M
B Pa3MaIlMCTBIX UHCTAUIANMAX €Tr0 3HaMEHUTOro KoJuierd. Jlnu-
TepaTypa U M300pa3uTEJbHOE UCKYCCTBO Pa3HOOOPA3HO Iepe-
IJIETAIOTCS U B U3JJAaHUSX, U B JIETCKUX KHIDKKAX, U B oTOrpa-
(pusx AuCKeT, 1 B OpPHAMEHTAJIbHBIX PaMKax KHUTHU.

IKCHO3UIUA IIEPBOTO dTAXa SABJIAETCS IEPBBIM JOKA3ATENb-
CTBOM 3TOTO JIBOWHOrO KOpHs. Bo BcAKOM ciydae, i ee mocTu-
JKeHus HeoOXoJuma HMH@OpMalus, HE CBA3aHHAA C MCKyCCT-
BOM, — IOy, B 3TOM €JUHCTBEHHBIN HEAOCTATOK MHCTAJLIA-
nuu. Pororpadus kapTuHsl Penmua 19gog roja cCBUAETEILCTBYET
O TSKEJIbIX COMHEHUAX, KoTopble nmodymmwm Huxomnas lorons
cxedb BTOpoi ToM Mepmeswix dyw. Ha cpororpadpuposannbix 3a-
XapOBBIM B BAHHOW KOMHAT€ KEJIBHCKOTO JIOMA IATHUCTBHIX Ka-
(beTbHBIX IUINTKAX TEpe]| 3pUTEJEeM BO3HUKAIOT JPyrue «MEPT-
BBbI€ JYIIN»: YACTBIO PEAIBHO 3PUMBbIE N300PAKEHUS CYIECTBYIO-

RENATE PUVOGEL

Vadim Zakharov in the Gallery Sophia Ungers, Cologne

Reaching from floor to ceiling, the segments of a black column
extend through all five stories of the all-too-narrow, renovated old
building in the Schaafenstrasse that houses the Galerie Sophie
Ungers in Cologne. This minimalist sculpture provides the back-
bone for Zakharov's five-part dramatization of texts, photos, and
objects. Finding its peak in a potted plant, it is part of the instal-
lation’s poetry. It is the tree of life, the world tree, an allegory for
the ideas germinating at its roots, the riotous fantasies in its
boughs, and dreams floating off its crown. Each of the installa-
tion’s five “acts” receives its form and its content from a wealth of
images and faces, facts and inventions, lost and found, but at the
same time, the entire piece comes together loosely as an overar-

ching narrative. This narrative tells the story of Pastor Zond, though
also that of Vadim Zakharov himself, book designer, illustrator,
chronicler, novelist, artist, all in one. In addition, the installation
narrates the genesis of a book, a folio of 120 pages of images and
texts, a publication that documents the entire exhibition, only to
be released into the world at large as an independent entity.

The plot of the narrative (which does not follow any stringent
structure) can only be understood in its rudiments, not only
because the origins and history of the 35-year-old independent
Russian artist are largely inaccessible, but also because we are
not accustomed to this type of story-telling, which both dissects
and embarks on whimsical fantastic flights of fancy. Like llya
Kabakov, Zakharov - who now lives in Cologne with his family - is
one of the Russian conceptualists. But unlike his famous col-
league’s expansive installations, Zakharov's work subordinates its
critique of contemporary politics to timeless poetry. Literature and

visual art often intertwine, such as in the Pastor Zond Editions, in
illustrated children’s books, in photographed CDs, in ornamental
book design. The exhibition on the ground floor supplies the first
piece of evidence for the pairing of literature and art. The installa-
tion’s only weakness, however, is that one needs extra-artistic
information to understand it fully. The photograph of a painting by
Repin from 1909 depicts Gogol’s act of despair in burning the sec-
ond part of his Dead Souls. In photos of marbled tiles, made in
Zakharov's bathroom in Cologne, other “dead souls” come to life
as visionary, partially tangible reflections of existent or artifically
created figures, as a phantasmagoria of reality. A drawing by
Michelangelo, perhaps the head of Jean Louis Barrault, or
Archimboldo’s curious physiognomies are all present, as is a wax-
figure by Thomas Schiitte. The first floor depicts the process of cre-
ating the book Four Nights with the King, or the Making of the
Handbill.



NMHCTAJJIALINUN

IMUX UM UCKYCHO CO3J@HHBIX 00pa3oB, (paHTACMaropuu JeucT-
BUTEIbHOCTU. BO3MOXKHO, 371€Ch NMeeTCsl pUCYHOK MuKeIaH/pKe-
JIO, Kypbe3Hble (PU3NOHOMUN APYUMOOJIBI0, IPUCYTCTBYET BOC-
koBas ¢urypa Tomaca [IToTTe.

Bropoii aTaxx geMOHCTpUPYET MPOIECC IPOU3BOJCTBA KHHU-
ru: Yemwvipe nouu y xopors, usu Hszomoenenue aucmosxu. Ha ator
Pa3 HOYb CTAHOBUTCSA NCTOYHUKOM BIOXHOBeHUs. Pabounii mpo-
I1eCC HE ITPOCTO N300PAKEH, 3/1€Ch IIPEICTABJICHBI BCE €Tr0 (Pa3bl:
MOUCK OYKBHI], 0OpabOTKA TEKCTA, CO3JJAaHNE OPHAMEHTAIBHBIX
PAMOK U Tak Jiajiee BIUIOTD 1o neperuieTa. [Ipu aTom obpamenus
K IIPOLIOMY U HACTOSAIIEMY 3aKJII0YAIOTCA B HOBYIO MU3aHCIECHY:
MOCTEJb IIOJ YEPHOM KOJOHHOM, OCBEICHHAS MaJCHbKOM JIaM-
IIOYKOM, IPU3BIBAET TBOPIA PabOTaTh 3a KOMIIBIOTEPOM HaJ|
TEKCTAMM.

Ha TpeTbem sTaxke cienaHa BbIPA3UTENbHAS WHCTAIAIMSA O
TEKCTyaJIbHOM KOHIlenTe. besoe neTckoe 6ebe BUCUT HA HATSIHY-
TOU BEpeBKe U HE JJaeT MOJOUTH K JETCKOMY YTOJIKY CO CTOJTMKOM
U CTYJIbYUKAMMU, TJI€ PA3JIOXKEHDI CJEJTaHHBIE JETbMHU XYHAOXKHUKA
U €ro Jpy3eil KHIDKKU ¢ KapTuHKaMu. [lenenku u ¢pantasun 6ya-
TO OYMIIAIOT YTOIIUM XYJTOKHUKA.

Iloném 3axapuu Ha 94€TBEPTOM dTaXkKe BO3BOAUT UCTOPHUIO €llle
BbIIe, B aTMocdepy (PaKTUUECKOro IMOJeTa HaJ aBCTPUNUCKON
ycasibooi 1 3aMKOM Jitbecdenn, rae MPOoXoANIa akIusa 3axapo-
Ba. Jitbecenn u rajepes CKperieHbl (poTorpadusMu, Moka-

INSTALLATIONS

3BIBAIOIUMM YYACTKM 3€MJIM, TA€ 3aPBITHI JUCKETBI C TEKCTOM
Knueu npopoxa 3axapuu. Kak Bcerna, pparMeHTbI IPEKHUX PabOT
BKPAILISIOTCS B HBIHEIIHIOIO CUTYAITUIO.

Haxonern, naTeIil 3Tax npejacTasasgeT pabounii kabuneT Iac-
Topa 30H/a, €ro 06JIa4eHNe, €ro NMCbMEHHBIIN CTOJI C U3/IAHUEM
Tunozpaguueckoe sosnecernue, KOTOPOE 3A€Ch, MO KPOHON ApPeBA
JKI3HU, TIOJIyJaeT CBOe 6OEBOE KPEIIeHUE, B TO XK€ BpPeMs THIIO-
rpadudyeckoe MpOCTPAHCTBO HACTOSIIEH NHCIIEHUPOBKU ITPHOG-
peTaeT 0co60 BO3BBIIICHHYIO POJIb. Apmuc, 1995, pespars

Here, Zakharov invokes the night as a source of inspiration: from
the invention of the initials via the editing of the text to the orna-
mental framing, he not only describes but also depicts the work-
flow that led to the book's final version. In doing so, he combines
references to things past and present into a new production: a lit-
tle bed at the foot of the black column conjures the creator, who
invents the book’s texts at his late-night computer. On the second
floor, the installation’s sensuality triumphs over its textual con-
cept. White children’s bedclothes are hung up on washing lines
stretched across the room, blocking access to the ensemble of lit-
tle children’s chairs and tables, to the place at which one can look
at four picture books made by Zakharov's own children and the
children of his friends. Do these bedclothes and childhood fan-
tasies clean the dirty laundry of artistic utopia? The Flight of
Zechariah on the third floor carries the narrative higher and high-
er, onto the level of an actual flight over the country estate of

Castle Eybesfeld in Austria, where Zakharov participated in an
exhibition. Eybesfeld and the gallery are linked through photos
that depict pieces of grass with buried diskettes containing a full
digital version of the corresponding biblical text, the Book of
Zechariah. As always, details of earlier works compose a new situ-
ation.

Finally, the fourth floor presents Pastor Zond’s workroom, his
robes, and his desk with the edition Typographic Ascension. Under
the crown of the Tree of Life, this folio is sanctified and blessed,
heightening typography through its present setting-into-scene.
Artis, February 1995
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Wsnauue: [purodcerue ko 6moposy momy Wapanme: Yemvipe nouu y xopors
«Mépmenix dyu»... Stage 2

Stage 1 Edition: Four Nights with the King

Edition: A Supplement to the Second Volume of

Gogol's “Dead Souls”
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Edition: The Pastor’s Library for Children
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Tlrargopma 4

Wsnanne: Iorém 3axapuu
Stage 4

Edition: The Flight of Zechariah

ITnardopma 5

Wspanue: Tunozpaguuecxoe 6osnecenue
Stage 5

Edition: Typographic Ascension



NMHCTAJJIALINUN INSTALLATIONS

@dparmenT UHCTALISIAN — IepBbIi aTax / Installation detail - first stage




HHCTAJIJIAITUN INSTALLATIONS

@®parmenT nHcTamIsAIMM — BTopoii atax / Installation detail - second stage
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UHCTAJJISALIUN INSTALLATIONS

@®parmenT uHcTaLIIIAN — TpeTuit sTax / Installation detail - third stage
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UHCTAJUJISIIUN INSTALLATIONS

@dparmenT nHCTALIANNN — YeTBePTHINA aTax / Installation detail - fourth stage @PparmenT nHcTaIANMN — IATHIA Tax / Installation detail - fifth stage



