JOH KHUXOT IMTPOTHUB MHTEPHETA

CMEHA 9I10X - ITIEPCITEKTHBA
4 A€Kabps 1999 — 4 UIOHS 2000 Toja

Kyncrmyseym, born

OcHOBa IPOEKTa — B CAMOM Ha3BaHUM, OIIPEAEIAIONEM CPasy BCIO
IyouHy ero npoodiaematuku. HasBanue sBasieTcs HeKoel MHTpU-
roii, KOTOPYIO BO3MOKHO Pa3BE€PHYTb HA COTHU CTPAHMI], HO MOX-
HO U OCTAaBUTb B IIOKOE, IIPEJJOCTABUB €l CaMOIi TIOBOPAYNBATLCSA
TOU CTOPOHOM, NPEJCTABIATL B TOM IIOHUMAaHUM M 3HAYECHMH,
Kakoe el 3abmaropaccyaurcs. Takske MOXKHO CKa3aTb, YTO IMPOEKT
JIaH 3PUTENIO Cpa3y B 6€CKOHEUHOU IEePCIIEKTUBE — B HEE MOXKHO
IIOTPY3UTHLCSA, HO TaK K€ €CTECTBEHHO JIMIIb OKUHYTb €€ B3IJIfA-
JIOM, HE CXOJi C MeCTa. 3/IeCh IIPUCYTCTBYET MOHATHUE «CBEPXOT-
KPBITOCTH», HO, YTO BaKHO, Ha TPAHUIIE CO «CBEPXIVIYIIOCTBIO».

B mazBaHUU NpoeKTa — peanusM abCypAHOCTU. JTO MOTHOTA
IJIyIIOCTU M CApKa3Ma, JIeTCKUX (PaHTA3UI 1 CTApUYeCKOro CTpaxa,
CTPACTb HENIOHMMAHMS U Y€CTHOCTD ITOCTYIKA, IIyOMHA PAaOCTH
1 YCMEIIKA BUPTYaJILHOTO IIPOXOKETO.

Jlpyras cropoHa — aBTOpCKO€ HElOHMMaHue. ABTOp caM JI0 KOH-
I1a HE IOHUMAET MaPaJOKC CAy4aiiHO HalileHHOro. OH IIbITaeTCs
CTPOUTDH JEKOPAUMU M CKAKAaTh HA O€JIOM KOHE TaM, e Ipo-
CTPAHCTBA U TEPPUTOPUH €€ HE OCO3HAHBI, HO yXKe Iopuande-
CKU 3aIIPOTOKOJIMPOBAHBI; CJIOBA HE IIPUYMAHBI, HO YK€ GaHaIb-
HBI; YYBCTBA HE IIEPEXUTDI, HO YK€ M3BECTHBI; BOIIPOCHI 3a/1aHbI,
a OTBETOB JIO CUX IIOP €Ill€ HET:

«YTo mpome — HalyTh cO6AKy WIN HAIIUCATh KHUTY?>»
«ITouemy 6e3ymMCTBa MPOUCXOAAT OT IMYCTOTHI B XKEJTyKe
11 OT BO3JIyXa B TOJIOBE?»

«YTO mpoe NoTepsATh — NaMATh WX KOHd, HA KOTOPOM
CUIUIID?»

«HTEpHET — 3TO MOJIO/As KEHA WU CTapas MeJbHUIA?»

U naxomnerr:
«MoskHO Ji1 monacTh B Oyaymiee (gaxke ecam OHO
BUPTYaJIbHOE) 33JI0M HaIlepeja’»

®parmeHT HHCTA/LIAIUN. By cHusy

Installation detail. View from below

DON QUIXOTE AGAINST THE INTERNET

ZEITWENDEN - AUSBLICK
December 4th, 1999 - June 4th, 2000
Kunstmuseum, Bonn

The basis of this project can be found in its title, a title that imme-
diately defines the entire depth of its problematic. The name itself
is intriguing. You could unfold its theoretization on hundreds of
pages, but then again, you could also just leave it alone, allowing
it to toss and turn from side to side, revealing whichever notions
and significances it pleases. By the same token, you could say that
the project is immediately given to the spectator in a certain, end-
less perspective: you dive into it and immerse yourself fully, but

then again, it is also altogether natural to simply throw a cursory
glance at it without actually going anywhere. Throughout, there is
the notion of “ultimate openness,” which - and this is important -
borders on “ultimate stupidity.”

The project in a name is the realism of absurdity. Here, there
is plenty of stupidity and sarcasm, childhood fantasies and senile
fear, passionate incomprehension and honest action, deep-seated
joy and the virtual passerby’s patronizing smile.

On the other hand, there is the author’'s own failure to under-
stand. The author does not fully fathom the paradox between the
things he has found at random. He attempts to build stage sets
and to ride around on a white horse in places where spaces and
territories have not yet been marked, even if they are already under
juridical control: words not yet invented are already banal; feelings
as of yet beyond experience are already known; all of the questions
have been asked, but the answer has yet to come:

“What is an easier thing to do, to blow up a dog
or to write a book?”

“Why does madness stem from an empty stomach
and a head full of air?”

“What is easier to lose, your memory or

the horse you are riding?”

“Is the Internet a young wife or an old mill?”

And finally:
“Can you travel into the future ass-backwards (even if the future is
virtual)?”






MHCTAJIIALINUN INSTALLATIONS

Lenrpanbaas yacTb mHCTa/LIAIMYN / The installation’s central part
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UHCTAJUJISIIUN INSTALLATIONS

Ha xposaTu — Cabuna XeHcren CMOTPUT Yepe3 BUJACOOIKHU cbl/mbM On the bed, Sabine Hansgen watches a video of a horseback ride facing

O IIPOTIYJIKE BEPXOM Ha JIOIIAJU 33J[0M HaIlepet backwards through video-goggles
pory. P p
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UHCTAJJISALIUN INSTALLATIONS

By nHCTAUISIIMY ClIeBa Ha crpanurne 207: Kaap us ¢puibma

Installation detail from the left Page 207: video still
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HMHTEPHET - 3TO MOJIOAAA JKEHA NI CTAPAA MEJIbHHUIIA?

IS THE INTERNET A, YOUNG WIFE OR AN OLD MILL?




