MOHVYMEHT K 100-JIETHUIO CO AHA
POXIAEHUNUA TEOAOPA AZOPHO

[Lromans Teogopa Anopro, @pankdypr-na-Maiine, 2003

VYBakaeMmble jaMbl ¥ rocrojal

S no cux mop He yBepeH, HYKHO JIM ObUIO BBIHOCUTH Ha 0o0Iee
00603pEeHHE TO, YTO IIEHHO I KAKAOTO U3 HAC, — INYHOE, UHTUM-
Hoe, cokpoBeHHOe. Ho He moToMy, 4TO 60I0Ch, UTO MHAMBU/YAb-
HOCTB Oy/IeT pa3/laBIeHa XOJOJHOCTBIO OOIECTBEHHON MAITNHBI,
KaK y>Ke He pa3 CIy4daloch B Hamei ¢ Bamu ucropun. Her. Mos
HEYBEPEHHOCTb UCXOAUT U3 IIPOTUBOIOJIOKHOTO. Sl coMHeBaoch
1 60I0Ch OZIHOBPEMEHHO, KaK ObI IPUBATHOE, BAPYT OKa3aBIIeecs
IO/l CAapKAaCTUYECKUMH B3IVISIAMU, HE PA3BEPHYJIOCH B IIOJHYIO
CWJTy, HE Pa3HECTIO BAPEOE3TU 3Ty TOHKYIO CTEKJISHHYIO IIE€PETo-
POZKY M HE 3aXJIECTHYJIO HAC CBOUM 0€3yMHEM OJJMHOYECTBA.

S mosBosnn cebe HEBEpOATHOE, 51 OBbI AAXKE CKA3asl, KOUTYHCT-
BEHHOE, BIIEPBBIE BBIHECS IO/ TOIy00€ HEGO TO, UTO BCET/A OBLTO
CKPBITO, HEZOCTYNHO. S mymalo, BBI eme He COBCEM ITOHMMAETeE,
4YTO, COOCTBEHHO, ITpou3owto. Eciu Bel lymaere, 4To nepes BaMu

CTOJI CO CTYJIOM, HAKPBITBIE KOJIIAKOM, TO BaM JIydllle Ceifuac ke
HMOBEPHYTLCSA U YUTHU — M HUKOT/IA OOJIBIIE 3/1€Ch HE MOSBIIATHC.
Ilepex BaMu TO MCXOJHOE MECTO, C KOTOPOTrO HauuHaeTcs Bcé,
IJie TBOPUTCA BO3MOYKHOE U HEBO3MOKHOE, OTKY/AA MHAMBU/yIb-
HOE MOXKeT 3aXBATUThb B OJJTHO MTHOBEHbE IIPOCTPAHCTBO B COTHU
KIJIOMETPOB U OXBAaTUTb yYMbl MILINOHOB. MMeHHO KabuHeT
SBJISIETCS MECTOM, T/I€ PEIIAIOTCS CYAbOBI 1 YMOHACTPOEHUS ITOKO-
JIEHUH, olIpeiesiseTCA 3CTETUKA 1 3TUKA ntosejieHus. Ilepex Bamu
yAUBUTEIbHAS KOMOMHAIIUSA: CTYJI, CTOJI, CBET U PUTM. JTO YHU-
BEpPCATbHOE COYETaHNE, KOTOPOE, BUJUMO, IOJKHO OBLIO CYIIECT-
BOBATh €Ille JIO CO3/IAHUs YEJIOBEUECTBA, IO CKA3aHHOI'O BIIEpBbIE
CroBa. 9TO yIUBUTETHHO TAPMOHUYHBINA KBAPTET — IPEJE] U OC-
HoBa TBopuecTBa u MbIcau. bes 3TUX YeThIpex NPOCTENIINX dJIe-
MEHTOB MbI ObLIN ObI 6€JHBI 1 HUIIY, KAK KOPAOEIbHbIE MBIIIIH.

Jla, cerognsa Mpl OTMEYA€eM 100 JIET CO JHA POKICHUSA BbIIAIO-
IIETOCs YeJTOBEKA, KUBIIETO U PabOTABLIETO 3/I€Ch HEIIOJAIEKY.
Ho neso B TOM, 4TO g CIPSTAJ 3a €r0 CIIUHY, YCaJ1JI 32 3TOT CTOJI
COTHU, @ MOKET OBITH, I TBICSYHN TEX FT€HUEB U IIOJIYT€HUEB, KOTO-
pble, CuJid BOT TaK K€ B CTOJIb O€IHO, IIypUTAHCKOU aTMocdepe,
HaBCET/a BOILIM B Hall€ CO3HAHUE, MBICJIM, AEHUCTBUS, HE CIIPO-
CUB y HAC C BAMU PA3pENICHUS.

IJTOT MOHYMEHT H€ IAMATHHUK HpoluioMy. Mbl yxke umeem
TBICAYN IAMATHUKOB-KEJIE30K, HaMATHUKOB-MUHYTOK, ITaMsTHH-

MONUMENT TO THEODOR W. ADORNO

Theodor-Adorno-Platz, Frankfurt am Main, 2003

Dear Ladies and Gentlemen!

| am still wonder: was it really necessary to bring that which is so
valuable to each of us, namely the personal, the intimate, the
innermost, to the light of day? My uncertainty does not stem from
the fear that individuality will be crushed by the coldness of soci-
ety’s machine, as so often happens in the history we all have in
common. No. | am beset by doubt and am even afraid because of
something entirely different. What if the private sphere, exposed to
sarcastic gazes so suddenly, were to deploy its full force, smash-

ing this thin glass barrier to smithereens, flooding us with the mad-
ness of its lonliness?

| have taken the liberty of doing something unbelievable,
| would even say sacrilegious: | have brought out something that
was always hidden and inaccessible into broad daylight. | think
that you don’t understand the ramifications of what this means
quite yet. If you think that you are looking at nothing more than a
table with a chair under a glass case, you might as well turn your
backs on it, walk away, and never come back to this place. What
you actually see is the point of departure, the place where every-
thing begins, where the possible and the impossible are created,
from where the individual can capture space at a range of hun-
dreds of kilometers in a mere instant, captivating the minds of mil-
lions. In fact, the study is the very place from which the fates and
mindsets of entire generations are formed, shaping the aesthetics
and ethics of their behavior. What you see is an astounding com-
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bination: a chair, table, light, and rhythm. Apparently, this univer-
sal combination should have existed before the creation of human-
ity itself, before the first Word was ever uttered. This amazingly
harmonic quartet is the limit and the foundation of Creativity and
Thought. Without these four basic elements, we would be as poor
as church mice.

Of course, we are celebrating the fact that 100 hundred
years have passed since an outstanding human being was born, a
person who lived and worked not far from here. But the thing is
that behind his back, | have hidden hundreds, maybe even thou-
sands of geniuses and half-geniuses just like him. Sitting in an
atmosphere just as ascetic and puritan as this one, they have all
entered our consciousness, thoughts, and action without ever real-
ly asking our permission at all.

This monument is not a monument to the past. We already
have thousands of scrap-metal monuments, minute-monuments,
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NMHCTAJJAATTUN

KOB 6€3 TrOJIOBBI I MBICJIM, TAMATHUKOB, KOTOPbIE CTaJIM CTapee
MPOIUIOTO €MIe 0 UX CTPOUTENbCTBA. To, YTO BaM Ipe/icTaBIs-
€TCSl CEroJiHs HEBEPOSTHO aMOUIIMO3HBIM IIO CyTHU, — 3TO BBI-
PBaHHbIE Y BPEMEHHU U IPOCTPAHCTBA Iay3a M MOJIYaHHE. ITO
MOHYMEHT TBOPUYECKOH 3aJlyMINBOCTH, KOT/Ia MBICJIb €Ille He IIe-
pemarayia 4epTy oco3HaHus. OJHOBPEMEHHO 3TOT HPOEKT —
YHCTBIM MPOAYKT MBICIH, BIPOCHIMN TOJBKO U3 TOI'O, YTO BaM
XOPOIIO U3BECTHO. 3/1€Ch HET HUKAKOTO HOBATOPCTBA. I, cobCT-
BEHHO, HUUYETO He cjenal. Yanasaemoe u Masecrnoe, cdokycu-
pOBaHHBIE IPUMUTHUBHBIM CIIOCOOOM B OHOH TOUKE, CaMU 06 pa-
30BAIM CJIEIOK-TIOPTPET TOTO, KTO ABIsAETCA Xo3anHOM 1 JO6u-
JIIPOM JIAHHOU MUHYTBI. MBI MO3K€M rOBOPHUTD € OOJIBIION foIei
HPOHUU O TOM, MOHMAJ JIM Xy[OKHUK (TO €CTb 5I) T€ WIN UHBbIE
XapaKTepHBIE €rO YEePThl WIM IHOPTPET OKA3AJICs, YBBI, HEygau-
ubiM. He Mue cynuth 06 sToM. S Hageloch Mmb Ha OJHO — YTO
3TOT METPOHOM, CEp/IIle MOHYMEHTA (2 MOJKET, U CEPJIE 3TOTO
3aMedvaTeJbHOTO Topoja), OyfeT He Bpemsa oTcunThIBaTh, a Ha-
IIOMUHATb HaM O €ro Be4HOM oTcyrcTsud. M momoun ocymect-
BUTb 3Ty KOJOCCAJIbHYIO PaboTy MBI HOINPOCUM HEMEIKOTI'O

¢unocoga Teonopa Anopno.
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B. 3axapos Ha oTkpbITHn MOHYMeHTa Teonopy AnopHao

10 CEHTAOPS 2008
Ha crpanune 241: MakeT MOHyMeHTa U ()parMeHThI ITAMATHUKA
V. Zakharov at the unveiling of the Monument to Theodor Adorno, September 10th 2003

Page 241: Mock-up and details of monument

headless monuments, thoughtless monuments, monuments that
became older than the past even before they were ever built. What
| am presenting today is essentially unbelievably ambitious: it is a
pause, a silence that has been torn out of time. It is a monument to
creative meditation, the moment when thought has not yet stepped
across the boundary of coming-to-consciousness. At the same time,
this project is a pure product of thinking, thinking that has grown out
of what you all already know so well. There is nothing innovative
here. In fact, | didn’t really do anything at all. Focused on one point
through rather primitive means, the Recognizable and the Known
have involuntarily formed a portrait-mould of the person who is the
Master and Hero of the Day. We can include a thorough dose of irony
in asking ourselves whether the artist (that is, whether I) was able to
capture one or another of his characteristic traits or whether the por-
trait is, sadly, a failure. It is not up to me to pass judgement on such
things. | can do nothing but hope that the metronome that lies at the

heart of this monument (and maybe even at the heart of this excel-
lent city) will not count off time, but that it will remind us of its eter-
nal lack. And in realizing this colossal task, we will need to enlist the
help of the German philosopher Theodor Adorno.
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